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ELE BIEN ASRlONGOR IEE CROSS 


BY PETER PAUL RUBENS 


Peter Paul Rubens, the pride and boast of Antwerp, was born in 
Siegen in 1577. He studied under Adam van Noort, Otto van Veen 
and later in Italy, where he executed many commissions. In 1609 he 
married and settled in Antwerp. This quiet house was his refuge from 
his visits to the everchanging life in the brilliant courts of royalty, and 
from the stormy activity of diplomatic affairs. His energy was prodigious. 
However, he was assisted in some of his large canvases by his students, 
many of whom became famous. He died on May 27th, 1640. Although 
life has changed, and fashions in pictures varied, he has steadfastly held 
a place in the front rank of Art. 

“The Elevation of the Cross’’ was painted about 1610. He received 
in May of that year, a commission from St. Walburga’s Church, Antwerp, 
for an altar-piece. He first made a drawing, a sketch of the general view 
of the composition, which showed Christ raised on the Cross, while His 
mother and St. John watched the spectacle and the Roman soldiers stood 
on the other side. In the first idea, the Cross cuts the panel from left 
to right. Next he painted a sketch—this picture—which gives the whole 
general view of the composition, and only differs from the full picture 
in small details. Ina second sketch he divided the subject in three panels, 
although all in one frame. In the finished picture he found he had to 
contract the lateral groups in a regretable way. 

In 1797, the Church of St. Walburga was turned by the French Gov- 
ernment into a Customs Warehouse, and in 1817 it was sold to be pulled 
down. In 1794, the Commission of the French Republic had the triptych 
sent to Paris. In 1815, it was returned to the King of the Netherlands, 
who presented it to the Cathedral in Antwerp, where it still remains in 
the left part of the transcept. 

HistoricAL ResuMB 

From the Rigaud Collection. 

From the Collection of the Prince of Conti, Paris, 1777. 

From the Collection of M. Martin Brauwer, Brussels, 1778. 

From the Collection of M. Edward Walkiers. 

Exhibited at the British Institution, 1815, No. 21. 

From the Collection of Jeremiah Harman, Esq., 1844. 

Exhibited at the Art Treasures Exhibition, Manchester, 1857, No. 566. 

Exhibited at Burlington House, 1887, No. 122. 

Exhibited at Burlington House, 1900, No. 134, as by Sir A. van Dyck. 

Exhibited at the Exhibition of Flemish and Belgian Art, Burlington 

House, 1927, No. 279. 
Purchased by the Art Gallery of Toronto at the Holford Sale, London, 
May 17, 1928. 
{3} 
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RECENT ACQUISITIONS 
SOUTH OCTAGONAL GALLERY 


POMUCISVANIID) TH AMals LURIP EvNILEROC Oley UWORKOMNTOy 


PEVERSPA Ul RUBENS 
1. The Elevation of the Cross. 


PUDGER GALLE ICY: 
PERMANENTLY LENT BY THE CANADIAN NATIONAL EXHIBITION 
BRANGWYN, FRANK 
2. The Tile Factory 


FLINT; W. RUSSELL 
3. The Aspirants. 


KORIRIGH FE GUY 


4. Gerona. 


BREUER ome Woes 
5. Warren's Landing, Lake Winnipeg. 


EMSLIE, ROSALIE 
6. Orange and Silver. 


TACK OO Nace ye 
7. Aurora. 


PURCHASED BY THE ART GALLERY OF TORONTO 
CARMICHAEL, FRANK 
8. Snow Clouds 


GASSONS Asa). 
9. Hillside Village. 


SGULPTURE COCR 
PURCHASED BY THE ART GALLERY OF TORONTO 


BPS'TEING | AGCOB 
10. R. B. Cunningham Grahame. 
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CANADIAN SCULPTURE 
COX, EAST AND SQUARE GALLERIES 


After all, it was in sculpture that Canadian art found its first medium. 
Apart from the weird totem poles of the West Coast Indians, the wood 
carvings of the school of art founded at Cap Tourmente by Bishop Laval 
in 1669 preceded by several generations the early painters of the white 
man's Canada. 


A few wooden statues by the sculptors of New France survive. 
There are, for example, five religious figures from 1749 on the facade of 
the parish church at Ste. Famille, Isle of Orleans. Louis Jobin, a veteran 
wood carver, the last of his line, died at Ste. Anne de Beaupré in May, 1928. 


Because of their size and weight, most of the sculpture of Canada 
cannot be moved about for exhibition purposes, and therefore, it is least 
known of the fine arts of the Dominion. But all over the country, espe- 
cially in the older Provinces, there are interesting examples of art in this 
form. 


Religious subjects, so universally the stimulus of early carvings, finally 
gave way to secular motives, especially of a patriotic character, and nearly 
all of the work now to be seen in Canadian towns and cities is the creation 
of the last forty years. 


Philippe Hébert, who dominated sculpture in Canada for a generation, 
opened a new era when his statue of Colonel de Salaberry, hero of Chateau- 
guay, was erected at Chambly, Que., in 1881. Until his death, in 1917, 
he was a tireless creator, leaving a legacy of more than fifty public monu- 
ments, busts and other works, scattered almost from the Atlantic to the 


Pacinc: 


Meantime, Ontario was finding its voice in the plastic art through 
Hamilton MacCarthy, with the Egerton Ryerson statue erected in Toronto 
in 1887. Walter S. Allward soon followed, with the Northwest Rebellion 
memorial in Toronto in 1896. George W. Hill and Alfred Laliberté, of 
Montreal, came on the scene and with others received important com- 
missions. During the first two decades of the present century sculpture 
advanced rapidly in popularity, due to the demand for public memorials 
for statesmen and for the heroes of the South African and Great Wars. 


A considerable list of sculptors now working in Canada would be 
evidence of the later growth of the art. During the summer of 1928 the 
Sculptors’ Society of Canada was organized, and the exhibition now 
assembled in the Art Gallery of Toronto is a representation of the work 
of later artists, consistent with limitations of size of models and extent of 


space available. 


M. O. HAMMOND. 


Many of the pieces of sculpture are for sale. Prices may 
be obtained in the Office. 
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ELIZABETH WOOD 
BY EMANUEL HAHN, A.R.C.A., O.S.A 
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CATALOGUE 
Ww, 


CANADIAN SCULPTURE 


POSBERYesLIONED 


Tigektalon sairehobert Laird. borden -5 67on-. 27 | a )2 $2:250 00 
12. Charles E. Saunders, Ph.D., EAE moe SPlsgtinlsy 


Cerealist for 20 years), - oe eee 1.5.00 
1/7. Memories. - ~- ea name re? a SY pa es? 40.00 
PHOTOGRAPHS 


19. Tablet for Ottawa Electric Building . 

20. Tablet for Strathcona Trust Competition. 
21. Memorial Tablet. 

22. Head. 

23. Head. 

24. Honour Roll. 

25. Honour Roll. 

26. Memorial. 

27. War Memorial. 

28. Candle Sticks. 


ENV EA NUE ARR. CraAG eG) oA, 


29. Contemplation—In marble - - - - - + + ~ ~ 1,800.00 
30. Fhght—In gilt bronze - - -. - - ieee aa 2 21000.00 
31. Flight (small model)—In tin on Reaae pedestal pee ee E150.00 
32. Music—In bronze - - - - ©- - ee re 4 OOOO 
Bow Memories —i1n matble e572) -e- a A 1 500.00 


34. Vision—In marble - - - - 1,000.00 
35. Indian Scout (Lent by National Galley of Canada) — 
Replica in bronze - - geet 00).00 


36. Head of Elizabeth Wood ate 6 Raat Gallery of 
Canada)—In marble. 


37. Thunder Cloud—In bronze - - <« - + + «© * ~« 800.00 
38. Man and Woman—In tin - + + + «© «© « «+ « 750.00 
39. Fate—In bronze- - - Wecenae i a vit z= &28 2650.00 
40. Head of Indian Giri—In. ae ears ee oA tthe OX). O00 
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HAH NG EMANUEL ATR Gra O.5. 8 
41. Head:of Child—-In' bronze 2a Wee ee be e500) 
42. A Prophet. 
43. Jean (Lent by Mr. Ernest Sampson). 
44. Dr. Torrington. 
45. Dean Galbraith. 
46. Sir Wm. MacKenzie. 
47. Relief—Dr. J. J. R. MacLeod. 


48. Seymour Lyon Memorial Trophy (Lent by Lambton Golf 
Club)—In silver and marble. 


A907 Moose—-Ine bronzes <5) *\ aa, ee). 
50 = Buiialo— In. bronze ce ee) a) nai eee OOO) 
519 Bull=Insbronzee ta) oe a es KK) 
52. Beaver—In bronze - - - i lie ea ears Ft TOE KO 
53. Sketch Model for War Mena 


Woop CarvINGs 
54. Fleleniop Loy 2) em ean ce ce ee eT OO) 
54A Madonnde F-series OD 
54B Boadicea- - - ie Moe gar exer xd en ee are eNO OR Se 
54C Two Old Men (eis SiMe rae as wean 5 ReLOKO,8, 
54D Old Man (Lent by Mr. Bertram Se 
54E Fountain Figure—Mermaid—In stone - -~- - - ~- 500.00 


54F Case of medals for Canadian National Exhibition and 
Embossed Letterhead, executed by Roden Bros. 


54G Full sized models for above medals. 
54H Relief Model of Angel for Cemetery Memorial. 
54I Model for Carving for Oak Chest. 


PHOTOGRAPHS 
54] Sketch Model of War Memorial. 
54K Sketch Model of Public Memorial. 
54L Edward Hanlan Memorial. 
54M Two Cemetery Memorials. 
54N Bronze Figure for War Memorial. 


HEBERT, HENRI, R.C.A. 


552 Ch Oreee eae ee 7 ies Mee Se Eee Bee perce Sans N.E.S. 
56. Symbol of St. Veit: 
57. Loves. Iniwhite cement=-se-) a 2 ee ee 0) 
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HEBERT, HENRY, R.C.A, 


58. The Woman. In-white cement ~~ - - + - - $125.00 
Oe) Order Smee ne ronment oN een ee ean 3 ( 9 (0) 
60. The Future. 

61. Sir Andrew MacPhail. 

62. J. A. Vaillancourt. 


HOWELL ALERED, ©:5.A. 
63. Study of a Blind Man. 
64. Decorative Figure. 
65. Portrait Bust (Hon. William Hamilton Merritt). 
66. Portrait Bust (Dr. A. C. McKay). 
67. Head of Canadian Soldier. 
68. The Laughing Child. 
69. The Dancer. 


70. Garden Figure (“Echo 


Zisejudas 

72. Sketch Model for Guelph War Memorial. 

73. Sketch Model for a War Memorial. 

74. Figure (‘Glory and Sacrifice,’ Guelph War Memorial). 


+» In bronze hae Une eee RSTO ORO 
|In cement oot aa on ail ere ae 300.00 


PHOTOGRAPHS 


75. Statue for War Memorial (St. John, N.B.). 
76. Group for War Memorial (Sault Ste. Marie). 
77. Oshawa War Memorial. 

78. Guelph War Memorial. 

79. Statue of Hon. William Hamilton Merritt. 
80. Sault Ste. Marie War Memorial. 

81. St. John War Memorial. 

82. Group for Guelbh War Memorial. 

83. Pediment (“The Fine Arts’’). 


LALIBERTE, A., R.C.A. 
Odereutllcsarerva pice ued acy ee ee ie, eee (XK) 0) 
Com MesreDASMOINUCG tam mar Tahal uc gee ee ee asia 50.00 
BO med DAL weeded i Geamea) wen, ie eapereme ee rs cue ee nel 50 OG) 
ScD OC eM ee Ieee Bae eae tee ek TO 00 
Some, Gandia ee Are ke i ee 200. 00 
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STUDY OF A GIRL 


BY FLORENCE WYLE, A.R.C.A.,°0.5.4. 
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LALIBERTE, A., R.C.A. 
89. La fleur - - 
90. La travailleuse canadienne 
91. La croix rouge - 


TORING ERANGES. O10, Ax ARCA. 


OF 


TaO2R ONE O 


$200 . OO 
175.00 
200.00 


LENT BY THE NATIONAL GALLERY OF CANADA 


92. Noon Hour in Munition Plant. 
93. The Oiler. 

94. Girls with Rail. 

95. The Rod Turner. 

96. Girl with Shells. 

97. The Furnace Girl. 


FOUNTAINS 
98. Girl with Jug. 
99. Girl with Squirrel. 
100. Mermaid and Water Baby. 


HEAps 
101. The Ash Man. 
102. The Old Jew. 
103. Dr. Meyer. 
104. Ethel Ely. 
105. Charles Lazenby. 
106. H. Gordon. 


RELIEFS 
107. Decorative Panel. 


108.. Old Toe Dancer. 
109. Marion. 


110. Knife Grinder. 

Tiler Atices 

112. The Hound of Heaven. 
113. “Dream within a Dream.” 
Ei4 series. 

115. Derelicts. 

116. Lamia. 


117. Decoration for Memorial Chamber (Parliament Buildings, Ottawa). 


[11] 


HEAD OF JONGERS 


BY HENRI HEBERT 
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LENT BY THE NATIONAL GALLERY OF CANADA. 


RELIEES. 
118. Group, “Mother and Child” (Memorial Chamber, Parliament 
Buildings, Ottawa). 
119. Hippocampus (Decorative Panel). 
120. Model for War Memorial. 


21. Model for War Memorial. 
122. Drawing (Fountain Sketch). 


eo oe 
124, 


Drawing (Fountain Sketch). 
Photograph (Osgoode Hall War Memorial). 


SUZOR-COTE M-AUIR CA” 


ieee 
1A 
ele 
123: 


LCN To cel Oe Simca er moe ere ree oe es G5 5() (0) 
POGba Ge mn ema OM ace el ee eles we 2 9d 211) 00) 
eC pci meet Ione ie alia ee 3951 00 
Caughnawagna Women. 


OW NED BYS THES ART GALEERY. OFS TORONTO 


WOOD, ELIZABETH WYN 


129. 


LOO: 
131: 


12! 
133: 
134. 
133: 


136. 
137 
io: 
139. 
140. 
141. 
142. 
143. 
144. 


Passing Rain (plaster)—carved black marble - - - 1,500.00 
with black marble See ea 22,000.00 
Northern Island—In tin - - ~- 700.00 
Negress—In Soiaere eat By the National Gall er) 
Replicas scat 500.00 
Old Man with the Nose (psx) —In bron ee eee ee) OO 
Mourning Woman—In tin - - Je oe ghee = OOO .O0 
Woman with Fan—In tine - - ~- ae 2 50:00 
Man and Woman—In ADEs polished metal ana 
pedestal tag <5 ina" ie i NOOR EE 
INMiarbiceileddies 7an a rece Geeta 2 Bo ee eee, 150,00 
p1YO9,5 Ue UN ULLNS eaten Ate eR tie my gr 200.00 
Torso—In bronze - - (op eRe ier |e eee Ve ATG O) 


Grey Old Man—In ee Fg re OLS eRe ee Se N.E.S. 
Old Woman with Book—In plaster - - - - - + » N.E.S. 
Sketch Model for War Memorial. 
Sketch Model for War Memorial. 
Sketch Model for War Memorial. 


Drawings—Studies for sculptors - - - - + |= - N.F.S. 
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LENT BY THE NATIONAL GALLERY OF CANADA 


150. Girl with Sickle. 

151. Moulder. 

152. Blacksmith. 

153. Woman with Adapter. 
154. Munition Girl. 

155. On the Land. 

156. Noon Hour. 

157. Furnace Man. 

158. The Rimmer. 


FIGURES 

159. Salome. 
160. Mother and Child. 
161. Dancing Baby. 
162. Baby with Jug. 
163. Baby with Jug. 
164. Baby with Dolphin. 
165. Girl with Grapes. 
166. Study of Girl. 
167. Susette. 
168. Girl with Sparrows (bird bath). 
169. Woman with Key. 
170. Pot of Basil. 
172. Kneeling Man. 
173. Consolation. 


Heaps 
174. F. H. Varley. 
175. Miss Wookey. 
176. Mrs. Ridout. 
177. Mrs. Scott Griffin. 
178. Young Jew. 
179. Dr. Hardy. 
180. Anne. 
181. Judas. 
182. Carlos. 
183. Dr. Monash. 
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LENT BY THE NATIONAL GALLERY OF CANADA 


RELIEFS 


184. 
185. 
186. 
187. 
188. 
189. 
190. 
191. 
192. 
193. 
194. 
195. 
196. 
197. 
198. 
199. 
200. 
UOS 
202 
203. 


Old Indian Woman. 
Indian Woman. 
Indian. 

Squaw with Baby. 
FSG. Loring: 
Huntley Gordon. 
Anne. 

Betty. 

Frances. 

Dr. Ricker. 

Mrs; Ely. 

Mr. Ely. 

Dorothy Stevens. 
Edith Adams. 
Patrick. 

Edward. 
Margaret. 

Grave Relief. 
Grave Relief. 
Sketch Model. 
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CASTILIAN SHEPHERD 


BY IGNACIO ZULOAGA 
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SPANISH PAINTINGS 
LONG GALLERY 


Writing on Spanish Art, Ramon Perez de Ayala says: “Zuloaga is the 
widest river in modern Spanish painting. His fabulous heritage is formed 
by the confluence of all traditional Spanish currents, and the most im- 
portant foreign ones. Bear in mind, however, that this robust river has 
yet some distance to go before branching into the wide arms of its delta. 

“In Pinole, a Spaniard of the gentle and verdant north, piety takes a 
certain lyric tone, simple, tender and Franciscan. His painting adopts 
innocent gestures, full of formal grace, which ally him with the Italian 
Classicists. 

“Oritz Echagtie is the most worldly, the most cosmopolitan. His works 
bespeak a supreme freedom, an ease and elegance of manner, a seigniory 
of caste which one perceives at once. By seigniory is meant dominion; 
a dominion, in this case, of the medium of his art, to make it speak a uni- 
versal language. His caste is clearly that of the Spanish nobleman. 

“Valetin de Zubiaurre is a Basque, an Iberian. Iberia is the Spanish 
sub-stratum; it is characterized by self-persistence and self-fidelity. In 
Spain, the past, almost the prehistoric past, lives like the present. It is 
this still-present Iberian past which Zubiaurre likes to reflect in his pictures. 

“But Spanish painting has also, from time to time, gone to drink in 
new springs, as has happened with Vazquez Diaz. Nourished by native 
tradition, he set forth to study and to practice the most advanced pictorial 
theories, and now offers us the most balanced harmony between yesterday 
and to- day. His example is followed by a number of the young Spanish 
painters. He, like Zuloaga and Sorolla, has formed a school.” 


BILBAO, GONZALO 
204. Study, Cigarette Factory, Seville. 
205. Plaza Zocodover. 
206. Tajo River, Toledo. 
CITA DINU EIT ® 
207. Early Verdure. 
208. Windy Day. 
209. Nocturne. 
COLOM, JOAN 
210. A Pilgrimage in Catalonia. 
211 Monrds, a Catalan Village. 
212. The Catalonian Coast. 
FERNANDEZ BALBUENA, ROBERTO 


Digs Loutn: 
214. Woman of Alberea. 
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THE MONKS 


BY DANIEL VAZQUEZ DIAZ 
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GROSSO, ALFONSO 
215. Dancer in White. 
216. Church Interior. 
217. Holy-week Procession. 
GUATERREZ SOLANA, JOSE 
218. Holy-week Procession. 
219. The Village Saints. 
LABRADA Y MARTIN, FERNANDO 
220. Asuncién (Assumption, a girl’s name). 
MARTI GARCES, JOSE DE 
221. Romantic Sonata. 
222. Cradle Song. 
223. Landscape. 
ORTIZ ECHAGUE, ANTONIO 
224. The Medallion. 
Dome iervcas) ar: 
226. Ansalmena. 
PINOLE, NICANOR 
227. The Pilgrimage. 
228. Apple-gathering. 


PUIG PERUCHO, BUENAVENTURA 
229. The Park. 
230. Under the Trees. 
231. Winter Afternoon. 


WeaZOuURZeDIAZ, DANIEL 
232. The Monks. 

233. Country Woman. 
234. Anna-Lisa. 

VIDAL QUADRAS, JOSE MARIA 
235. Grandmother's Dress. 
236. Morning Prayer. 

237. Light and Shade. 
ZUBIAURRE, RAMON DE 
238. Basque Fisherfolk. 

239. Castilian Peasant. 
240. Basque Peasant. 


ZUBIAURRE, VALENTIN DE 
241. Basque Accordion. 
242. Wedding. 
243. Sailors of Ondarvoa. 


ZULOAGA, IGNACIO 


244, Castilian Shepherd. (LENT BY CARNEGIE INSTITUTE, PITTSBURGH) 
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BASQUE ACCORDIAN 


BY VALENTIN DE ZUBIAURRE 
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WATER COLOURS 


BY ROBERT RIGGS 
PODGHRSEG ALLERY 


Robert Riggs is an American artist who has spent a year or more 
painting in the East. He has had a one-man show at the Albright Art 
Gallery, Buffalo; and some of his work has been acquired by the Brooklyn 
Museum of Art. 

245. Cops. 

246. Feathers. 

247. The Winner. 

248. On the Ropes. 

249. There he goes. 

250. Celery. 

251. Children Playing. 


SIAM 

252. Theatre. 

Dae Dancers: 

254. Canal. 

255. Dyers. 

256. Priests: 

25/7 = Dancers Dressing: 
258. Foot Bridge. 

259. King’s Drummers. 
260. Beggars. 

261. Buddha. 


DRAWINGS 
262. Head. 
263. Head. 
264. Head. 
265. Head. 
266. Nude 
267. Nude. 
268. Nude. 
269. Nude. 
270. Dancer. 
271. Dancer. 
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HOLY WEEK PROCESSION 


, 


BY JOSE GUTIERREZ SOLANA 
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WOODBLOCKS 


BY ELIZABETH KEITH 
PRINT ROOM 


(THIS EXHIBITION IS CIRCULATED BY THE AMERICAN FEDERATION OF ARTS, 
WASHINGTON, D.C.) 


Miss Elizabeth Keith is a native of Aberdeenshire, Scotland, which 
she left in early childhood. After some preliminary studies in various 
London Art Schools, she visited the Far East and sketched the Ainus, 
Japanese, Chinese, Koreans and some tribes of the Pacific Isles. She has 
spent seven years in the Orient and has made a remarkable series of wood- 
block prints, setting forth its marvellous beauty and charm. 


Miss Keith does not cut her own blocks, but has a Japanese craftsman, 
one of generations of skilful woodcutters, to do this from her sketches. 
She argues that this is mechanical work, comparable to the caster casting 
in bronze from the sculptor’s moulds. Examples of her colour prints have 
been acquired by the British Museum; the National Gallery of Canada; 
the Art Gallery of Toronto; Uneyo Museum, Tokyo; University Museum 
and Academy of Arts, Honolulu. 


No Eastern artist has ever attempted the translating of some of these 
wonderful sights of the East into a print. Miss Keith has ventured it 
and succeeded with much subtlety. Her work seems to possess something 
of the peculiar charm of the Japanese print, but the conception and whole 
atmosphere are her own. 


CHINESE SUBJECTS 
PAGS lines a cinema ae ee he 2 2 $30.00 


Z/ dem OOTeb DOOCDOW.)a<a ap oe ee Me ee ie 30,00 


Houses NEAR THE WATER GATE 
274. Tea House (Native City, Shanghai) - - - - - ~- ~- 30.00 
The famous “Willow Pattern” tea house, whose shape 
is universally familiar, for it figures on the blue and white 
ware known by that name. 


DIORERT iced SCOCHOW) MEER ee ee ete sees =97 00 


One of the numerous canal bridges of the city, whose 
variety of form seems infinite. The bridge house here is 
a favourite haunt of the pedlars who rig up their stalls in 
its shelter. 


D7 O OLY Cel OCENe DOOCHOW,) ara eae a perme ee ee = 326-00 


A Street in the ancient walled city of Soochow. A map 
in the Confucian temple, carved in stone, shows the city 
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Zhe 
27/8, 


279. 


280. 


25le 
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plan to be unaltered from the earliest period. The scene 
is typical of the life in the narrow streets of a Chinese 
town. Here the green carrying chair and the rickshaw 
are blocking up most of the way. The shops are mostly 
open to the street and from their fronts hang the shop 
signs painted on coloured banners. 


Where the Beggars sicep (Soochow) -a) aa 2 22 EO 


Night: Scene .( Peking ie caiecae 7 baer ion ecient ee eee) 
This is the street known among the foreign residents as 
“Piccadilly.” It is immediately outside the Legation 
quarters. When lit up at night, the paper-fronted win- 

dows show well against the wooden fret-framed shop 

fronts. 


A Lama Priest (Peking) = -—"- OR Cog ae AWS OG, 


The everyday dress of the Lama pee “The fiteehateis 
the usual Thibetan priest’s headdress. 


A Lama Priest in Ceremonial Dress (Peking) - - - ~- 15.00 


These are the vestments in which the Lama Priests offic- 
1ate at the various religious ceremonies. The magnificent 
headdress is of camels’ hair, the crest being of wool. This, 
when new, stands up stiffly like the crest of a Roman 
helmet, to which the whole headdress bears a strong 
resemblance. 


Wand lem plex Peking \Gst sss ae ee) 


This is the temple presented to the Lamas by the Emperor 
Chien Lung, and for this reason the roofs are tiled in the 
royal colour. The view is of the entrance front of the 
central building, as seen from one of the courts. 


Outside the Te Sheng Men (Peking) 27) = 3.95 a =e 5800 
One of the City Gates. 


Outside the Hata Men (Peking) 72-9 7 tee e000) 


A marriage procession, led by the lantern-bearers, is 
passing through the gate. In Peking, where there are no 
waterways, camel transport is the common sight. 


SXoung Old @ hina) ow eae a eee eee Se) 


Clasped in the boy’s arms is the universal toy of the 
Chinese children, a Gtucs HEOR 


. Sport in Peking - - - - En Es saat wP 12800 


The boy wears the ae fancy the. and is playing 
with a pet bird, a pastime of both young and old in China. 
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The most familiar sight in Korea. The two old men are 
smoking the long Korean pipe, one wearing the indoor, 
and the other the outdoor hat of horse hair. A bunch of 
red peppers hangs drying from the eaves of the porch. 


De ie Losi Grate sOCOUliVioOnignin- 9 meee es i ie 63100 
This is one of the few remaining gates in the ancient city 
wall. 


288. East Gate, Seoul, SHOR (Blocks oO in Jeukc 
earthquake) - - owe te - 35.00 
A view of the ancient gate in winter fom ihe city ceil 
In the distance are seen the roofs of snow-covered villages 
at the foot of the hills. 


289. Wonsan - - - aes 7 aa ec ’ - 20.00 
A view of the sea coast town of one aoe be hills 
behind the city. It is called Gensan by the Japanese. 


290. Buddha’s Birthday - - - - eae aa ae cee 10,00 
In Korea (as in Japan) the ehitren are tenes in their 
gayest and best on the anniversary of Buddha's birth. 


291. A Morning Gossip, Hamheng, Se (ees HOMO Ee 
in Japanese earthquake) - - - ee 
This shows the dress of the women of the district. The 
headdress which varies in every town, is here made of a 
child’s coat with coloured sleeves. 


292. New Year's Shopping (Seoul) - - - gence 2UEOO 
New Year's Day is the chief festival of ihe year, ee all 
are on holiday and wear their finest clothes. 


293. Marriage Procession (Seoul) - - - 20.00 
The scene shows the bridal nee The de is Sine 
the closed chair which is covered by a tiger skin. Leading 
the procession which is on the way to the bridegroom’s 
house, is a man wearing a red hat and carrying a goose, 
the emblem of conjugal felicity. 


294. Country Wedding Bos: nas Salsa in sn 
earthquake) - - - 35200 
This shows a scene at ie Brteecen: s pate fie the 
arrival of the bride, who is here seated on the right in 
front of a ceremonial screen, attended by her women 
friends, and wearing the conventional Korean bride’s 
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dress. On her head is a small crown-shaped hat. The 
wedding cake, made of thick layers of different coloured 
rice dough, stands in a large brass dish. 


Returning from the Funeral - - - + - 2a 
A funeral procession headed by the usual Pets bearers, 
passing through one of the smaller city gates in Seoul. 


Embroidering - « -(/- « + + + ¢ « 


Wedding Guest (Seoul) - 
A Korean lady in winter dress, ve tsi aire io eres 
The tiger picture on the wall behind her is to be seen on 
the outside wall of almost every house in the city. This 
is a survival from the days when tigers infested the 
country, and even made raids on the townspeople. 


. Temple Kitchen (Diamond Mountains) - - - - ~- 


An interior in one of the famous temples in the Diamond 
Mountains, which are mostly perched high on the 
mountain sides, overlooking deep gorges. These temples 
are of great antiquity. Here we see the cook and his 
helper busy at the huge pots of boiling rice. From the 
stove, flues radiate under the flooring of various rooms of 
the building—the universal heating system of Korea. It 
is the same method as the Romans used. A picture of the 
god of the kitchen hangs on the wall above the stove. 


a DLL 0 


8.00 


Zeek OO) 


+ 22.50 


A Fantasy (Diamond eMountains) 2k eee OO 
Nine Dragon Pool (Diamond Mountains) - ec eh) Ha AC ROO) 
Illustrating a famous Korean legend of the Nine Dragons 
which inhabited the mountains. They were destroyed by 
the intervention of twenty-three Buddhas, who miracu- 
lously appeared from India. 
NOUN aeRO Ted yee ee Ee a - 18.00 
These brightly coloured clothes are oaks every-day HE 
of Korean children. 
PHIEIBPINE SURI EGS 
A Moro Dance (Jolo, Sulu, P.I.) - - - 212800 


A native dance in the town of Jolo, believed to be the 
smallest walled city in the world. The scene shows a dance 
at a fiesta given by Mrs. Lorillard Spencer at the Willard 
Straight Agricultural School, founded for the Moros by 
Bishop Brent and Mrs. Spencer. Five prizes were offered 
to the five girls who could be found with unstained and 
unfiled teeth—a custom to which the Moros are addicted. 
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A Moro Umbrella (Jolo, Sulu, P.I.) 


When it rains, and it often does, the Moros pull non 
banana leaves and use them for umbrellas. The girl’s 
dress is decorated with gold dollar pieces and gold buttons. 
It is the costume worn alike by Moro women and girls. 


Moro Market (Lake Lanaou, P.I.) Pe le) 

A Moro settlement in the Province of Mindanaou, one 
of the many villages on the shores of the lake which is 
formed in the bed of an extinct crater. The market is 
attended by all the villagers by the lake side, over which 
they come in their gaily painted boats. The dress is 
distinctive of the Moros of Mindanaou. Cooked foods, fish, 


sweetmeats and stuffs of their own weaving form the | 


chief merchandise. 


Waiting for the Fight (Moro Boy, Lake Lenaou) - - 
Cockfighting is one of the chief sports of the Moros. 
The boy wears the typical island headdress, a simple 
square of hand-woven cotton or silk, skillfully twisted so 
that the ends stand up stiffly. This headdress is worn 
in an infinite variety of ways. 


After the Dance (Benguet Man, Baguio) - - - 
The Benguets are the only non-head-hunting te in 
the northern provinces. 


Benguet Girl (Baguio) - - - - 


An Igorote girl of the Benguet fre in ike hee erin | 


to her people. Beside her is a basket filled with camotes 
(sweet potatoes). 


The Kanaou (Benguet Dance, Baguio) - 

A dance of the Benguet tribe of the Igorotes iMertee 
Province). The dance appears to be a form of ancestor 
worship, for the ceremony always follows on a dream 
of a member of a family in which the spirit of a 
relative expresses the desire for some particular animal, 
be it carabao (water buffalo), pig or horse. The animal 
dreamt of, is then killed, and a feast is held, during which 
the Kanaou forms part of the celebrations. The feast may 
continue for one, or many days, according to the wealth 
of the household. Both men and women take part in the 
Kanaou, which is danced to the music of drums played by 
the old men. 


Ifugaou Boy (Baguio) 
The Ifugaous are one of He bend nts frites a re 
Igorotes. 
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Filipino Lady - - 

A lady in typical Filipino apa “The nee Cen camisa, 
or bodice, is of stiff pineapple cloth, the net over- skirt 
embroidered and decorated with sequins. As will be 
seen, the whole costume shows Spanish influence. 


Outside the Old Wall (Manilla) - - 
The wall here is that of the old Spanish Shey 


Moro Village (Zamboanga) - - - 

A village in the Island of Zamboanga. The pile i piace 
generally built over water, are approached by flimsy pole 
bridges of bamboo, the floors being plaited of the same 
material. Most of the native dwellings are of the type 
shown here, but the rich man’s house is built of wood with 
elaborately carved timbers. 


Moros at Prayer (Jolo, Sulu)- - - - - - ae 
A wayside mosque of rather unusual type—they are more 
commonly built of stone or wood. The mosques are al- 
ways placed near water so that the worshippers may per- 
form the ablutions required of the faithful. A fine tulip 
tree overhangs the water, and behind the building is seen 
a papija tree, whose fruit is the staple food of the Islanders. 
The congregation is clothed in the white garment only 
worn for the purpose of the service. 


Market Day (Baguio) - - - - - - 2 ieee a 

The most famous scene of native life in ake Philippines, 
for here all types are represented. Drawn up in the back- 
ground are the covered carts of the Filipinos, and among 
the groups are representatives of the various tribes of 
the Igorotes, including headhunters. Until the coming 
of the Americans, the fraternizing of the different head- 
hunting tribes, as it goes on to-day, was regarded as an 
impossibility. The two half-naked figures in the fore- 
ground, wearing brass bangles on arms and legs, are 
headhunters of the Ifugaou tribe, whose wealth is gauged 
by the number of their ornaments. 


Manilla Harbour - - - (2h ae - 

A view of the heart of the ae showing the Ecmel 
cathedral, the Magellan monument, and the House of 
Representatives fronting the quay. Native and Chinese 
boats, plying in the inter-island trade, are seen in the river. 


Moro Vintas - - - aM cine ess oh wera 
A Moro canoe (vinta) cai outriggers. These log canoes 
are handled with marvellous dexterity by the natives 
with a single paddle. 
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This artist, born in Vienna in 1866, has distinguished himself by his 
competence in three mediums—-painting, sculpture and etching. In his 
early twenties, while studying in Rome, his work in sculpture led to 
commissions in England, where he came in close contact with many notable 
people—among these were the late Queen Victoria and the late King 
Edward VII. His medallion head of the King was used on the postage 
stamps of that reign. 


After a further period of study in Europe, other prominent sitters 
came to him, and he did portraits in oil and sculpture of Paderewski, 
Pinero, Winston Churchill, Maeterlinck, Edward D. Adams of the Metro 
politan Museum and many others. 


Unswerving in his devotion to art, he has won attention on this conti- 
nent by his achievements in painting and medal work, sculpture and etch- 
ing, to which he has given particular care. His progress in the three 
branches of expression is an interesting development. Mr. Fuchs is now 
permanently living in the United States. 
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318. Festasy - a ee ee Pe et re EAL eA ind Og OA OU 
BLOM Osh ileNiOdc) meee ey aed ea 2 eA ()() 
SOON ocices Mm gre eer eee ne ee ae ee 24 (0) 
mE O71 Ue RIV 12) Omen ee cece ne i ee a et DA ()) 
OOD aCe VCT ICM -uen weir gee ee 0 ep ee at er 85().00 
DO PSLAN OTe eS UC ome mee Ree mee ee ay FE ee 4 ()) 
Oe ee NOU Oris) Ui i0ee sem we ee eeu ee ge SO), 00 
Dome UT UDG acme ae Ne ae he ene ae i oe 24 OO) 
BOOM ee At ge net GI a8 30,00 
ee O Came tema micas ter gee Nn Fo Ter re ras are ee 8 A ot 4 OY) 
OMEN OTIC 5 momma Searle tobe se ela ear Paley 7s He es ee AO) 
SOO ace Oakes ee en een 16 


330. Philomena - 24.00 
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In the Clearing 
Studio Life - 
Gloria 

Sphinx - 
Cleopatra 
Grand Jury 
Mother and Child 
Strange Signals 
Poe 

Homeward - 
Reclining Nude 
The Mask - 
Thoughts 
Rachmaninoff - 


Paderewski - 
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BATIKS 


BY.ARTHUR AND LAWRENCE SMITH 


ludiansencanipimente, wa ou eee eee ee a S150.00 
Se Guriajns Li igh VIOtIp. 2) oe eg ee ee ne 60.00 
. The Great Encampment in Hyde Park - - - - - ~ 200.00 
mMedidend a eston sae ee eee Vee ee re ae Be T5000 
mVicdideval besten ay ce ey cs Cae er. <2 100-00 
BeVleciGeudl, Desi@ ihe eine ae ee ote ram A ei 100,00 
Rnristopicr.@ Olu busma een Wee we eee re, 28 20000 
BV VA ClOTIO 1) eee eee a oe ee cee oe LOOSOU 
ee iin ee eee e nts Pe a) ee eo 5().00 
mUILeck CNG NOnianOymDOlsaus a= al ie ie = £300.00 
. Modern Adaptation of a Mediaeval Theme - - ~ ~ 400.00 
Melhesplement See eee oe ge er ee ee ie 2(K).00 
. Canadian Village- - - - + + LENT BY MR. F. H. HARRIS 
. Canadian Village- - - LENT BY THE T. EATON CO., LIMITED 
= indiaie ie 40s ee | MP LBNT BY; THE T. BATON. CO. “LIMITED 
. Mid-Victorian Ships -  - LENT BY THE T, EATON CO., LIMITED 


. Mid-Victorian Ships- - LENT BY THE T. EATON CO., LIMITED 


. Queen Elizabeth Visiting Sir Walter Raleigh - - - + + + | 


¢ ¢ - - - - ¢ o ee a LENT BY MR. IVOR LEWIS 


PeelLne Gastlceag som le 4 i EENT BY. MR>IVOR LEWIS 
Rr OUN rcOloCmme © ee tae coe RENT BY GMR. [VOR/ LEWIS 
. Mediaeval Design’ - - ~- ~ LENT BY MR. J. DOUGLAS Woops 
. Spanish Flowers - - + + + + LENT BY MR. CHARLES BAKER 
ULLOYSCS) oom ecre et ee LENT BY. MR. «CHARLES BAKER 
. Spanish Design - - + + + + LENT BY MR. CHARLES BAKER 
. Mediaeval Design- - - - + LENT BY MR. FRANZ JOHNSTON 


. Story of Faith - - + + LENT BY MR. H. COBBETT WILLIAMS 


[31] 


MANN 
LIMITED 


PRINTERS 
TORONTO 


2, 
age 


